African American Literature

Spring 2008

MWF 10:00 – 10:50

McClurg 116
Instructor:  
Dr. Rhonda Jenkins Armstrong

Office:

McClurg 103

E-mail:
rhonda.armstrong@newberry.edu
Phone: 
5196
Website:
www.newberry-college.net/rarmstrong
Required Texts 

Henry Louis Gates and Nellie McKay.  The Norton Anthology of African American Literature.

Ralph Ellison.  Invisible Man.

Toni Morrison.  Beloved.

Course Description and Objectives
We will read representative samples of African American literature, primarily from the 20th century and including two novels considered by many to be among the best novels of the American 20th century (and perhaps ever).  We will consider the unique writing styles, social consciousness, themes, and contexts of these works as they relate to the African American literary tradition, African American culture, and American society and culture.  While our focus will be on the written text, our analysis will of course take under consideration African American music, folklore, oral traditions, art, and popular culture.
Students will be expected to offer informed analysis of African-American literature and the often explicit connections African American authors make between literature and society.  By the end of the course, students should be able to conduct research, write about, and discuss the African American literary tradition as it relates literature, history, and social theory. 
Instructional Methods

Student learning will occur through a combination of reading; discussion; lecture; writing; and oral presentation.

Requirements
You will be expected to

1.  attend all class meetings, prepared;

2.  participate in class discussions;

3.  submit all work in person and on time (at the beginning of class on the day it is due; late papers will be docked one letter grade per day, including the day it is due, if turned in after the beginning of class, unless you get my approval for an extension before the due date);

Please note:  Passing the course requires timely completion of all of the assignments, long and short, in-class and out-of-class.
 

Your final grade will be determined by your performance on the following assignments:

Essays:

You will write three short (3-4 page) essays over the course of the semester. Detailed assignment guidelines will be provided.

You will write one extended (6-8 pages) literary analysis of a work or author, due at the end of the semester. Detailed assignment guidelines will be provided.
Oral Presentations and Discussion:

You are expected to come prepared to participate in every class discussion.

Additionally, you will be responsible for one “hot seat” presentation. For these presentations, your name will be drawn at random and you will be expected to provide a discussion topic/question for the class and to lead the class discussion for 15 to 25 minutes. Detailed assignment guidelines and a rubric for evaluation will be provided.

Your grade may be lowered due to excessive absences.
Evaluation
   

Short Essays:
 #1 
= 15%

            
 #2 
= 15%

           

 #3 
= 15%
Literary Analysis:
= 25%

Hot Seat:

= 10%

Participation (attendance, class discussion, fishbowls):



= 20%
A detailed assignment sheet for each assignment will be available online.  Please print them out and read them carefully.  Each assignment will be discussed in class, and you are encouraged to ask questions, both in class and during private meetings with me, about any aspect of any assignment.  

Grading standards are available online and will be discussed in detail before the first assignment.  Specific standards for each assignment are detailed on each assignment sheet, also available online.  Please print them out and read them carefully.

English Department numerical equivalents for computation of final grades:

A
= 93-100   

B+ 
= 90-92
 

B 
= 85-89   

C+
= 80-84  

C
= 75-79
 

D+ 
= 70-74  

D 
= 65-69


F
= 0-64

Academic Honesty

Newberry College and your professor deal severely with cheating and plagiarism.  Students who cheat on assignments or tests, who knowingly use another’s ideas or words without proper documentation, or who submit another’s work will receive the maximum penalty:  failure of the course and a report to the Dean for Student Affairs.  See the Student Handbook for details on college policies on cheating, plagiarism, and academic honesty.
Complete information on this policy can be found in your Student Handbook, available online at http://www.newberry.edu/documents/documents/50.pdf
Communication Across the Curriculum Program

Papers for this course may be revised and submitted for CACP credit. If you wish to use one of the essays for this course as a CACP Level 2 or 3 submission, contact your professor no later than midterm.

For details, see the CACP manual at http://www.newberry.edu/academics/cacpprogram.asp
Students with Special Needs
If you are a student with a documented learning disability who requires special accommodations, it is your responsibility to contact the office of Disabilities Support Services (located in Holland Hall, suite 200, ext 5110) to make such arrangements. Following a confidential interview, the Director of Disabilities Support Services will contact your instructors to inform them of your special needs. Note: your instructors are not permitted to discuss your disabilities with you until you have registered with the office of Disabilities Support Services. For further information, please visit the following website: http://www.newberry-college.net/dss
 
This syllabus is a contract between the professor and students. If you choose to remain in the class, you agree to know and abide by the policies stated herein.

Course Schedule

This schedule, like all writing, is subject to judicious revision. Any changes will be announced well in advance.

	Date
	      Class Topic
	Reading Due

Writing Due

	W
	1/9
	Introduction to the course
	

	F
	1/11
	Early poetry
	Phillis Wheatley, all selections

	M
	1/14
	Early poetry
	Jupiter Hammon, all selections

	W
	1/16
	Slave narratives
	Harriet Jacobs, “Incidents in the Life of a Slave Girl,” selections in anthology

	F
	1/18
	Slave narratives
	Frederick Douglass, “Narrative” selections in anthology

	M
	1/21
	MLK Day – no class meeting
	

	W
	1/23
	Abolitionist writings
	David Walker, full selection

	F
	1/25
	Reconstruction
	Booker T. Washington, author intro and selections from “Up from Slavery”

	M
	1/28
	African American themes and styles
	W. E. B. DuBois: “Of Our Spiritual Strivings” from Souls of Black Folk 

Essay 1 Due

	W
	1/30
	New Negro Renaissance
	Pauline Hopkins, all selections

	F
	2/1
	Introduction to Harlem Renaissance
	Countee Cullen, selected poems (assigned in class); listen to Cullen selections on CD

	M
	2/4
	African American Read-In
	

	W
	2/6
	Harlem Renaissance (Hot Seat)
	Langston Hughes, selected poems (assigned in class); listen to Hughes selections on CD

	F
	2/8
	Harlem Renaissance—the women 
	Jessie Fauset, all selections

	M
	2/11
	Harlem Renaissance—the outcasts 
	Zora Neale Hurston: “How It Feels to be Colored Me”; Mules and Men, Negro Folklore

	W
	2/13
	Introduction to Realism and Naturalism
	Richard Wright, “The Ethics of Living Jim Crow”

	F
	2/15
	Social consciousness and African American writing


	Richard Wright, “Blueprint for Negro Writing” 

	M
	2/18
	Introduction to Invisible Man
	Essay 2 Due; Ellison: “Introduction”

	W
	2/20
	Invisible Man 
	“Prologue” and Ch. 1

	F
	2/22
	Invisible Man 
	Chapters TBA

	M
	2/25
	Invisible Man 
	Chapters TBA

	W
	2/27
	Invisible Man 
	Chapters TBA

	F
	2/29
	Invisible Man 
	Chapters TBA

	M
	3/3
	Invisible Man 
	Chapters TBA

	W
	3/5
	Invisible Man 
	Chapters TBA

	F
	3/7
	Black Arts Era 
	Malcolm X: Autobiography, Chapter 11

	M
	3/10
	Social consciousness, continued


	Alice Walker, “In Search of Our Mothers’ Gardens” 

	W
	3/12
	Black Arts Poetry 
	Essay 3 Due; Audre Lorde: “Equinox,” “Coal,” “Now That I Am Forever with Child,” “Poetry is Not a Luxury”

	F
	3/14
	Black Arts Poetry 
	Sonia Sanchez:  all selections

	M
	3/17
	Black Arts Poetry
	Gwendolyn Brooks, all Selections

	W
	3/19
	Black Arts
	James Baldwin, “Sonny’s Blues”

	
	3/21-3/28
	Easter/Spring Break – no class meetings
	

	M
	3/31
	August Wilson, Joe Turner’s Come and Gone 
	Read author intro and complete selection

	W
	4/2
	August Wilson, Joe Turner’s Come and Gone 
	

	F
	4/4
	Nikki Giovanni
	Read all poems

	M
	4/7
	Toni Morrison: Beloved 
	Beloved (Chapters TBD)

	W
	4/9
	Toni Morrison: Beloved 
	Beloved (Chapters TBD)

	F
	4/11
	Toni Morrison: Beloved 
	Beloved (Chapters TBD)

	M
	4/14
	Toni Morrison: Beloved 
	Beloved (Chapters TBD)

	W
	4/16
	David Bradley, The Chaneysville Incident

	Read author intro and full selection

	F
	4/18
	Gayl Jones, Corregidora
	Read author intro and full selection

	M
	4/21
	Rita Dove
	Poems TBA

	W
	4/23
	Tearful farewells
	Final  Essay Due


